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A Thousand Words.
S T O R Y  A N D  P H O T O G R A P H Y  B Y  L A Z A R U S  B A P T I S T E

I made this drive so many times before…
easily three to four hundred times in the past 
six years. She was my friend, my cohort, my 
companion since I was eleven. Seven years 

ago, everything changed; I started to see her 
differently, through new eyes. That’s when it all 
began: the sunset meet-ups overnight stays, 
rushing back home at sunrise. 

I wasn’t sure what to expect. Would I recognize 
her? Would she glow as bright? Or had COVID-19 
robbed her of her beauty? 

It was March 23rd, 2020. The sun had set an hour 
before I got on the road, but judging from the traffic, 
I would have thought it was 3:00AM. Three days 
earlier, the governor’s office issued an executive 
order closing non-essential businesses.  

The “New York City Lock Down” had begun. 

The infection rate in New York was 5 times higher 
than that of the rest of the country. New Yorkers 
had been leaving the city in droves. Yet here I was, 
driving towards her. I am not a fair-weather friend. 
If I didn’t see her, after all we’ve shared, I would 
never forgive myself.  

Careful and never careless, I was covered from 
head to toe. Gloves, glasses, hat, mask, hood; 
I looked like a ninja on a night mission, and in a 
way… I was. Sony a7R IV, Sigma 14-24, Sony 24-
70, Samyang 35 14, Loxia 50, Sony 135, Really 
Right Stuff “sticks,” L-bracket, panoramic head, 
and leveling base. Those were the weapons in my 
arsenal that night. I am not a ninja, but I am “The 
Nightographer.” 

Coming out of the Lincoln Tunnel, I barely 
recognized her. She looked the same from a 

distance. Her slender silhouette could excite any 
man. Skyscrapers delineating her curves, the 
Hudson river caressing her shores, the building 
lights making her sparkle, but once you entered 
the illusion was gone. She had no people, no 
energy. COVID-19 had drained her soul. She lost 
her voice, her resonance. I had never seen my 
New York so lonesome. 

I parked on Park and walked over to my favorite 
tree. This would be my first image. I had shot 
this “Tree of Light” before, at different seasons 
in different years but this night’s images had no 
streaking lights. With no traffic, there were no 
trails. I made my way over to 5th, where at last 
Atlas greeted me. His familiar face more earnest, 

more ardent than usual, told me that the weight 
of the world on his shoulders had shifted. Each 
location I went to transformed. Every building, 
every street haunted by quiet. Every New Yorker 
I happened upon was sullen. On this dark night, 
New York had finally become Gotham. 

I had planned to spend the night with her, but I 
could not. I was not used to her like this, so I left. 
I needed time to process what was happening 
to my city, to my country, to my world, and to me. 
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In the metadata we've included the 
megapixel(MP) and frame count to help 

you visualize the massive resolution of 
Lazarus’ New York City images.
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“The Nightographer” Lazarus Baptiste is a top-drawer celebrity makeup artist and beauty brand 
ambassador turned cityscape photographer. Lazarus is a specialist in panoramic night cityscapes, 
and he prints BIG. His image of the New York skyline “Twilight Light”, featured in Vienna Austria, is 
a world record contender for the largest exhibition quality print ever mounted and framed in one 
piece. “Twilight Light” was printed at an astounding 8.2 x 31.8 feet with a resolution of 1200 dpi. 
His other works have been presented by Chromaluxe at Photokina in Cologne, Germany at a more 
modest 4 x 8 feet.
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www.Lazarus2020.com

It would be a week before I saw her next, a sense 
of obligation once again my primary motivation. 
With each visit, my apprehension slowly subsided. 
New York was different, but if you looked, you 
could recognize her. She had always been a bit of 
a loud, brash, dirty girl.  

She was now cleaner, more demure, more likely 
to whisper confidences than shout obscenities. 
I enjoyed her refinement. Our time together was 
more intimate. I wandered about new streets 
nonchalantly like a patron at a museum. I was 
taking in details I would have never noticed. I was 
spending the night again. 

I have never been afraid to walk the streets 
alone at “odd hours'' with thousands of dollars 

in equipment. I had cut my teeth in the streets of 
East New York Brooklyn in the late 80’s and early 
90’s. I lived in Section 8 housing and know how 
to handle myself. At close range, wolves never 
confuse Alphas for prey.  

Be that as it may, I started to observe something 
peculiar. There were women doughtily walking 
their dogs alone past midnight. Couples strolling 
down deserted streets. I would occasionally 
wander into a park at the witching hour and find a 
young woman laughing on the phone by herself. 
Often these people and I would acknowledge 
one another with a smile, a nod or “Beautiful night 
isn’t it?” In this time marked by so little human 
contact, there was a sense of fellowship among 
us nightcrawlers who remained. I believe that we 
all felt safer in the darkness than we did in the 
day. We knew this forbidden calm, this quietus 
we had found was temporary, so we were all 
determined to enjoy it while it lasted. In the midst 
of a global pandemic, some of us found an oasis. 

By Easter, I had abandoned my own ethos. 
As “The Nightographer”, I had always found 
inspiration from dusk till dawn. As the sun would 
rise, my interest would wane. I love to photograph 
the “city that never sleeps” while it sleeps. These 
days, my darling seemed to always sleep late and 
so I stayed with her till she woke. There were no 
swarms of tourists to avoid. No workers milling 
about in a rush. No yellow cabs competing. 
Weekday mornings were Sunday mornings.  

Day hours were challenging for me. Everything 
was illuminated. Short shutter speeds were 

annoying. I had grown accustomed to treating my 
diminutive Sony a7R cameras like 4x5s. Shooting 
daylight did not mean I had to stop being me. 
Tripod, manual focus, shutter release, exposure 
bracketing, pre-visualization symmetry, and 
panoramas…that is me. Ironically, these images 
of New York asleep in daytime may prove to be 
my most iconic. 

Altogether, I visited her 24 times during the 
lockdown. Though my visits began with a heavy 
heart, by the end I had found reconciliation, 
kinship, beauty, and optimism. My best hope is 
that these thousand words give you a glimpse of 
why I love New York and that at least one of my 
images of her leaves you speechless.
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